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CALLRACKS | /\/{Kf} N

COMPANY (CONT’D)
AT THE LAST CURTAIN CALL :
M THE ENVY OF ALL
SO I KNOW THE SHOW MUST

CARMEN
GO ON!

COMPANY
SO THRILLING! WE’RE SHOW PEOPLE!

CARMEN
AND ON...!

COMPANY
SO WILLING WE’RE SHOW PEOPLE

CARMEN
AND ON...!

COMPANY
SO THRILLING THAT SHOW PEOPLE GO ON!

(THE CAST APPLAUDS THEMSELVES, reminded of what
they're all about.)

CIOFFI
And listen: Robbin’ Hood really should go on —

sTART '
‘ﬂ;/—‘- NIKI
Lieutenant, may I speak to you for a moment. My name’s Niki —
CIOFFI

— Harris. Miss Niki Harris. 1 read your bio several times through on the bus ride home the other
night. May I say I found your performance particularly memorable? It was just lovely.

NIKI
Well thank you.
R CIOFFI
Lovely.
(Beat.)
NIKI
Well thank you.
CIOFF1

I’m crazy about your little vibrato.
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' NIKI
You’re very kind. Anyway, yesterday Miss Cranshaw asked me to coach her on her lines and of
course 1 said I’d be glad to help —

CIOFFI
That’s so like you.

NIKI

Well, I’'m also her understudy — at least I was — I guess I’'m Georgia’s now — but then these three
letters fell out of Miss Cranshaw’s script.

(producing from her purse.)
She didn’t take them seriously but I kept them. I’m afraid my fingerprints are all over them.

(very cheery:)
They’re death threats! See: the words and letters have been pasted onto the paper. Cut with little
curved finger scissors from a newspaper or magazine. I would imagine.

CIOFF1
“YOU’RE MURDERING THE SCORE BUT I’LL MURDER YOU.” “YOU’LL DROP
BEFORE THE CURTAIN DOES.” “IF YOU DON'T QUIT, YOU’LL DIE LEGIT.”

NIKI
Can you tell anything from them?
CIOFFI
Well they seem pretty negative in spirit.
NIKI

Well, yes, of course.
(He sees her disappointed reaction.)

CIOFF1
Oh, I’m sorry, you were hoping for the Arthur Conan Doyle version? Unfortunately, these notes
reveal very little, except that the person who sent them is a man in his early thirties, six feet four
in height, who wears a pewter ring, served in the Merchant Marine, and despite being right-
handed, is known to his closest friends as “Lefty.”

(ADMIRING MURMURS from the CAST.)

e

NIKI
How ... however did you know that?

CIOFFI
Oh I don’t. I was just saying that, you probably hoped I would be able to tell — wow, if I could do
that just from — I mean — wow.

CARMEN
Gee, for a second I was impressed, as I once told my husband at the Hotel Taft. Well, what do
you say we all go across the street and have ourselves one slobberknocker of a wake for the late-
if-less-than-great Jessica Cranshaw? Drinks are on me!

-25-



- | F]am{\ Ciof€, (760(‘51
. ik, Bobby

Oh Georgia, there you are.

CIOFFI
Aaron, good—Could I talk to the three of you about Bernstein’s little black book of blackmail?
He wrote a memo about every cast member, with three noteworthy exceptions: you, you, and you.
Going by this book, Bernstein had nothing on you. Yet the production budget says you’re getting
the same raw deal as the rest of the cast. Why are you toiling for pennies when you could be
doing so much better elsewhere? No one has anything to say?

GEORGIA
Can you blame us? If I recall, one of those death threats said “MAKE ANOTHER SOUND AND
YOU’LL END UP UNDER GROUND.”

(NIK] is entering.)
CIOFFI
Exactly. But Georgia ... I'never read that particular death threat out loud.
GEORGIA
‘What?
CIOFFI

Niki and the late Jessica Cranshaw are the only cast members who saw it. Other than the person
who sent it, of course.

GEORGIA
But, well then I guess Niki told me.
CIOFFI1
1 told her not to tell anyone.
NIKI

I didn’t, Frank. I told you I wouldn’t so I didn’t.

CIOFFI ‘
Then I’m sorry, Georgia, I have no choice but to book you on suspicion of murder.

GEORGIA & BOBBY & AARON
What are you say1ng‘7 / Y.ov’re joking. / Hold on a second ..

CIOFFI
Niki, would you be able to go on tonight?

BOBBY
Oh now I get it! You want to give a little boost to your sweetheart’s career.

CIOFFI
My relationship with Niki Harris is purely that of police investigator and possible suspect.
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NIKI

No it’s not.
CIOFFI
It’s not?
NIKI
No I’'m really liking you, Frank.
CIOFFI
Oh it’s reciprocal, 1 assure you.
NIKI
I’m very glad to hear that.
CIOFFI
I’'m more than glad.
(Beat.)
I was doing something.
GEORGIA
Arresting me for murder?
CIOFF1
Yes! It makes perfect sense. Jessica Cranshaw’s death ...
(To Niki)
—please don’t forget what we were saying...
(To Georgia)

Jessica Cranshaw’s death gave you a chance to star on Broadway, and when Sid Bernstein
decided to close the show in Boston, his death kept your chance alive. Miss Hendricks, you’ll
have to come with me.

AARON
Wait a second, Lieutenant. I’m who you want.

CIOFFI
You’re confessing to the murders, Mr. Fox? -

AARON
You heard what I said.. ..

CIOFFI
That’s not a simple thing to retract.

GEORGIA

Think about what you’re doing.

AARON

(to Georgia)
[ have. This is a great thing that’s happening in your life. I’'m not important now.
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CIOFFI
Very noble, and yet you’re on record as being dead set against Georgia taking this role.

AARON
No | just said that because I knew if she took the part, she wouldn’t have time to write with me,
be with me. That’s how Sidney got me to work for nothing.

I #20 I Miss the Underscoring

AARON
It was the only way I knew to be near her again. Stuck out of town together, huddled over a piano
each night ... who knows what might have happened?

GEORGIA
But that’s how Sidney got me to work on the show, Aaron. [ wanted the same thing.
AARON
You did?
GEORGIA
I do.
AARON
But... you and Bobby.
BOBBY
No. Forget that,
AARON
I don’t understand.
GEORGIA

I didn’t want you to. Not until I knew how you felt. But you seemed as preoccupied as ever with
your music—

AARON

— because our songs were the one place you and [ were still together.
GEORGIA
Aaron. You said our sOngs.
AARON

Our songs, our life. What was I thinking when I let you slip away? Oh yeah. I was

]

AARON
THINKING OF ME
ONLY OF ME,
WHAT WAS I THINKING,
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